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Fall is always an exciting time to be at OSU, as we welcome 
our new and returning students back to campus. In 
September we will meet our fi rst cohorts in our new Ph.D. 
programs in Psychology and Women, Gender and Sexuality 
studies, as well as students in our new Master’s programs 
in Environmental Humanities and College Student Services 
Administration. Together, these programs will substantially 
enhance CLA graduate program off erings at OSU.

I am also excited that OSU is celebrating the 2016-17 
academic year as “� e Year of Arts and Science.” Launching 
in September and identifi ed by the name “SPARK,” our wide-
ranging celebration recognizes the central role that CLA and 
our partner colleges in science and education play in the 
overall success of Oregon State. � rough events, outreach, 
performances and experiential learning on campus and 
across the state, we will, through the year, highlight how 
the roots of excellence in all areas of the university lie in the 
values, creativity and innovation in these disciplines. 

We are a land grant university with an ethos of 
interdisciplinary work. With a long history of collaborating in 
areas like marine science, natural resources and engineering, 
where OSU has reputational strength, CLA is well-positioned 
to continue to elevate its national research profi le. SPARK 
underscores those partnerships and intersections, elevating 
the presence of the arts, science and education at OSU and in 
the communities we serve.

Art professor Julie Green and her student Maddy Corbin, for 
example, are profi led in this issue for their collaboration with 
materials science professor Mas Subramanian. Green helped 
place Maddy in Subramanian’s lab, where she researched 
creating her own pigments for her artwork. Maddy was the 
fi rst non-science major interning in Subramanian’s lab. 

Andrew Su is another example of such an intersection. A 
recent CLA graduate and a history major, Andrew plans to 
attend medical school and become a physician. He came 
to that decision later in his college career, and was struck 
by how, with a major in the humanities, he looked at med 
school prerequisites diff erently from his science-major peers. 
Andrew found that understanding the context and nuances 
of history made it possible for him to approach his pre-med 
science subjects in a way that valued not just facts and 
scientifi c methodology but also narrative, social and societal 
context, communication, and holistic problem solving — all 
requisite skills for a physician

I would like to look back and congratulate Andrew, as 
well as more than 1000 CLA graduates who walked at 
OSU’s 147th Commencement ceremony. We are always 
proud of our graduates and confi dent in the work they will 
do in the future. 

Visit liberalarts.oregonstate.edu for events and more 
information about our celebration of arts, science and 
education at OSU. 

Sincerely, 

Lawrence Rodgers
Dean, College of Liberal Arts 

College of Liberal Arts Dean Larry Rodgers. Photo by Jeff  Basinger.
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Colorful 
Collaborations 

Art student Madelaine Corbin’s work 
in a chemistry lab has deepened her 

understanding of pigment.
Story by Rebecca Olson

Left: Madelaine Corbin. 
Photo courtesy of Madelaine Corbin.  

Middle: Julie Green with student. Right: Mas Subramanian. 
Photos courtesy of University Marketing.

Madelaine Corbin had been curious about color 
for a long time. A visual artist and art major, 

she always considered its application in an artistic 
context, but wondered what really makes something 
a color. Is it inherent in an object? Is it in the eye of the 
perceiver? Is it based on chemical structure? 

A guest lecture in one of her art classes on the 
chemical nature of pigments by Oregon State 
materials science professor Mas Subramanian 
deepened her interest. Afterward, she knew she 
wanted to fi nd out more.

“After studying so many unanswerable questions 
and concepts in art, learning about the answer to 
this question through science was intriguing to me,” 
Corbin says.

Art professor Julie Green encouraged Corbin to keep 
pushing this line of inquiry, prompting her to pursue an 
internship in Subramanian’s pigment research group.

It was a good suggestion. In 2009, Subramanian and 
his team discovered a manganese-based, brilliant blue 
pigment that has since been named YInMn blue and 
licensed to the Shepherd Color Company. Both Corbin 
and Green have used the pigment in their work.

“Art students have interests in a range of areas — 
history, science, design, foods — and it’s important 
for them to explore their natural curiosities,” Green 
explains. “Interdisciplinary research feeds our students’ 
minds and often becomes a theme for their work.” 
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The Art of Science
In the lab, Corbin is known for her exceptional attention 
to detail as well as her ability to apply her visual instincts 
to the work. To track the sample locations inside the 
furnace, for example, she created diagrams using 3-D 
images to make it easy to quickly identify the location of 
each pigment.

Corbin assists in the chemical synthesis of the 
pigments themselves — a practice she fi nds similar to 
her own art practice and approach.

“� ere is initial creativity in the idea of what you are 
going to make, and then there is a detailed, planned and 
logical process that follows in executing that creative 
idea,” she says. “I related and responded to the careful 
and technical process because this is how I personally 
approach my own creative process.”

Corbin is the fi rst art student to have an internship 
with Subramanian’s research group — but she certainly 
won’t be the last.

“Maddy is really amazing,” Subramanian says. “� is 
is my fi rst experience working with an art student, and 
she might be one of the best students I’ve ever had. I’m 
extremely impressed by her dedication and her ability to 
learn so quickly.”  

The Pigment Project
Corbin’s work assisting Subramanian’s team in 
developing pigments of many colors — yellows, greens, 
purples, oranges and blues — has compelled her to 
consider the stories and sources of pigments outside 
the lab.

“It really inspired me to look at naturally occurring 
earth and minerals we can fi nd outside and fi gure out 
how we can use the pigments around us to create a 
shared perspective on color,” she says.

� is year, Corbin and fellow artist and 2016 alumna 
Abigail Losli have launched a new project, Earth & Color: 
� e Pigment Project. Earth & Color encourages people 
to collect naturally occurring pigments from everyday 
materials and submit images of their creations to a 
shared pigment library online. On the site, readers can 
fi nd instructions on how to collect samples and mix their 
own paints, and they can download blank journals to 
record their creations. � e goal is for followers to submit 
images of the pigments they’ve created, building maps 
of color based on geography and shared perspectives.

“Sharing knowledge, interests, questions, reasons, 
processes and goals between people with diff erent 
perspectives has become a central focus in a lot of my 
work,” Corbin says.

Back in the lab, Subramanian couldn’t agree 
more: “I’d like to see more art students doing this 
kind of thinking in the lab — and more scientists in 
the art studio.”

Find more about Earth & Color at: 
earthandcolorproject.weebly.com

Innovative Experimentation
Green is no stranger to interdisciplinary research. Her 
work is strongly infl uenced by her interests in history, 
sociology and science, and she likens her own creative 
process to the scientifi c method.

Her latest solo exhibition, “My New Blue Friends,” 
features 27 paintings in egg tempera airbrushed on 
cradled wood panels. Inspired by Japanese fl ow-blue 
ceramics, the technique Green uses in the series is 
nearly unheard of in the art world. Like the striking 
YInMn pigment also featured in the series, it was 
discovered through a process of experimentation. 

“� ere’s similarities between the science lab and an 
artist studio,” Green says. “Both are places to run tests 
where we have more questions than answers and where 
we fi nd surprises in our research.”

Green says she loves teaching art at a top-tier 
research institution. � e interdisciplinary atmosphere 
at Oregon State creates the kinds of opportunities you 
just can’t get at an all-arts school — being able to use 
a pigment synthesized on campus in your paintings, 
for example.

“It’s really special to use paint that you know the 
story of, and which is made within a mile of where you 
are,” she says.
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Stone Award Winner 
Rita Dove Visits OSU 
2016 Master of Fine Arts graduate Hannah Kroonblawd writes about the 
Stone Award experience from the student perspective.
Story by Hannah Kroonblawd

and about writing that focuses on the sound of the 
words rather than how they look on the page.

Over the past few weeks, we graduate students were 
able to go into local middle and high schools as part of 
the Everybody Reads program, bringing some of Dove’s 
poems along with us and engaging in writing activities 
with the students. � ree of us visited Corvallis High 
School, where we worked with students as they wrote 
about photographs, which is something Dove has done 
in her own work, and as they considered what personal 
stories matter most to them.

In the freshman composition class I teach at Oregon 
State, I brought in the fi rst few pages of Dove’s book, 
“Sonata Mullatica,” a collection of poems, songs 
and scripts that tells the story of Afro-European 
violin prodigy George Bridgetower. My students and I 
discussed what causes a writer to bring a public motive 
into what has become a private story. � e private story 
of George Bridgetower’s performances, overshadowed 
by Ludwig van Beethoven, meet a public motive in 

This spring’s Stone Award event was a highlight of 
my time in Corvallis as a student in the Master of 

Fine Arts in Creative Writing program. � e Stone Award 
for Lifetime Literary Achievement is one of the largest 
literary awards granted by any university in the United 
States, with an award amount of $20,000. � is year, 
Oregon State granted the award to poet Rita Dove. A 
Pulitzer Prize winner and former U.S. Poet Laureate, 
Dove has published 10 books of poetry, a novel, a play 
and countless essays. She teaches at the University 
of Virginia, where she has mentored creative writing 
students for more than 25 years. � e Stone Award 
emphasizes dedication to mentorship and community 
outreach, and Rita Dove exemplifi es this kind of service.

� e Stone Award provided us graduates with so 
many unique opportunities, not the least of which was 
spending time with Dove herself. � e afternoon before 
receiving the award, Dove answered an onslaught of 
our questions on the craft of writing poetry. She talked 
about not letting research overtake our creative work 
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Stone Award Winner Rita Dove speaks to 
students in Oregon State’s MFA in Creative Writing program. 
Photo by Hannah O’Leary.

Dove’s consideration of race, music and celebrity. For my 
students, poetry can seem very distant from the research 
they do in their own fi elds, but Dove’s work helped show 
them how intellect and strength can be applied to any 
kind of writing.

In presenting an award that conveys the importance 
not only of the written word, but also of community 
engagement and mentorship of new writers, Oregon 
State is demonstrating a dedication to both established 
writers like Rita Dove and emerging writers like my peers 
who are studying craft and creativity in Moreland Hall. 
� is dedication is invaluable to us, and the opportunity to 
celebrate a poet like Rita Dove in such a personal way is 
an experience we will treasure.
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Knowing the  

Whole Story
Studying history helped future doctor 
Andrew Su understand science better.
Story by Celene Carillo

Left: Andrew Su chatting with 
mentor Christopher Nichols. 

Right: 2016 graduate Jesseanne Pope. 
Photos by Hannah O’Leary.

An unlikely experience inspired history major 
Andrew Su (’16) to pursue a career in medicine — 

working door-to-door on state representative Knute 
Buehler’s 2014 campaign. Although campaigning did 
not move Su toward a career in politics, it showed 
him that a trajectory from the liberal arts to medicine 
was possible and what kind of a diff erence Buehler, a 
surgeon, made in people’s lives. 

Buehler studied history at Oregon State, as well as 
politics and government at Oxford, before heading to 
Johns Hopkins for medical school. “His journey from 
the liberal arts to becoming a doctor ignited the idea 
in me — I hadn’t even thought of the connection,” 
Su says. “When I campaigned door-to-door with Dr. 
Buehler, we would run into patients all the time. ‘You 
have changed the course of my life,’ ‘Because of you, I 
can walk again,’ they told him. He was making a direct, 
sizable contribution to people’s lives.” 

� at same summer, after working with Buehler, Su 
briefl y shadowed his father, a podiatrist. “Seeing what 
the day-to-day life of a doctor looked like affi  rmed my 
passion,” Su says. “He was interacting with so many 
people every day, talking to them, learning their stories. It 
was like history.” 

Stories had always fascinated Su, for the multifaceted 
way they could be approached as well as the 
encompassing view of the world they aff ord. 

“I’ve always been interested in people and stories and 
how things came to be,” Su says. “It’s understanding a 
person’s background or why they are thinking the way 
they are. It’s the story of the world.” 

� e relationship between history and medicine didn’t 
end there for Su. � e winter following his internship, 
he began taking prerequisites for medical school. To 
his surprise, he found that his history courses — for 
which he was carrying a 4.0 GPA — changed the way he 
understood subjects like organic chemistry.

“I was interacting with the material diff erently than 
my straight science counterparts did,” says Su. “It wasn’t 
just reading the material and regurgitating it. You had to 
really think about it and interact with the material more, 
and my history background prepared me for that. It was 
even diff erent from science classes I took previously. I had 
a more broad approach and felt an improvement after a 
couple of years of history.” 

If understanding the story — how and why things work 
— is any indication of success as a doctor, Su will excel. 
He graduated last spring with a near-perfect GPA, and 
he completed a thesis on neutrality during wartime that 
spanned two centuries and continents. He worked on a 
multiyear program focused on citizenship with faculty 
mentor and Carnegie Fellow Christopher Nichols, all while 
volunteering with high school students. 

Su plans on taking the MCAT in the spring of 2017. In 
the interim, he is contemplating working for the United 
Nations High Commissioner for Refugees. 

“It goes along with my passion for helping people — 
and for history,” he says.
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In March 2016, when attendees of the Pacifi c 
Sociological Association checked into their conference 

in Oakland, California, they had a brand new option: 
nametags that allowed them to fi ll in their own gender 
pronouns. 

� e tags were created at the urging of Jesseanne Pope, 
a 2016 graduate in sociology who was at the conference 
to present a paper on working-class college students. 
Pope, who uses the pronouns they/them, identifi es as 
transmasculine nonbinary, which means they do not 
identify within the gender binary, but tend to present as 
more masculine. 

“I contacted the organizers and encouraged them to 
get the tags. I shared articles and resources and gave 
them options for pricing,” says Pope. “I am used to being 
misgendered. I can wear ten pronoun tags, and people 
will still misgender me, but there’s something about 
having it there for the one person who notices and uses 
my correct pronouns. It’s validating. I wanted to prevent 
as much misgendering as possible.”

For Pope, creating a conference or a college campus 
where everyone feels included is a passion. “� e main 
reason I do the things that I do, whether it’s being at 
college or social justice work is the hope that others will 
gain back some agency and be aware of who they are 
and why,” says Pope. 

� eir eff orts to help build an inclusive community at 
Oregon State are numerous and far-reaching. Pope was 
a co-organizer of last year’s Students of Color Speak Out 
at Gill Coliseum, which gave underrepresented students 
a public forum to talk about their experiences at Oregon 
State. � ey have been a dialogue educator for faculty, 
staff  and students, assisting with diffi  cult conversations 
around social justice and gender identity. � ey have 

also advocated for sexual 
assault awareness as well as for 
fi rst-generation college students. And 
those are just a few of the ways Pope has 
been involved in the community.  

“I really struggle when people are left behind. I 
need everyone to feel like they belong. I think it helps 
that I’m extremely extroverted. I reach out to everyone, 
sometimes to their dismay,” Pope says. 

As an older sibling, Pope witnessed the marginalizing 
eff ects of poverty on their younger brothers and sisters 
growing up in Grants Pass, Oregon. “I saw them being 
left out of their friend groups and academic awards. You 
get awards for being on time. We were late because the 
car wouldn’t start. Students are publicly shamed for 
that,” Pope says. 

Ultimately, Pope wants to work in higher education, 
helping more students gain access to college as well as 
fostering an inclusive campus community. For Pope, 
being at Oregon State made it possible for them to 
realize who they were as well as their potential. 

“I want to work in a position where I alleviate 
disparities within access to education,” Pope says. 
“In the years I have been here, OSU has existed 
as my home and the place I can be myself. 
Being myself allows me to be better 
at what I do and more persistent 
in my passions.”

A Place 
Where All 
Are Welcome
Jesseanne Pope’s mission is to create a 
campus where everyone feels included. 
Story by Celene Carillo 
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Sarah McKenney’s fi rst moments at the Oregon 
Shakespeare Festival in Ashland were ones of 

mild confusion. She and her friends from Oregon 
State’s Mask and Dagger Club were there to see two 
productions that day. Both took place on the same 
stage, in the same theater, only hours apart. 

“I had to check my ticket twice,” says McKenney, 
who graduated in 2012 with a major in business and 
a minor in theater. “How are we going back into the 
same theater?” 

� e fi rst set, for Shakespeare’s comedy “Measure 
for Measure,” was simply three white walls, but it 
proved more diverse than McKenney could have 
imagined. “� ey transformed the courtroom to a 
nightclub just by changing the lights,” McKenney 
says. “� ey had this awesome projector eff ect. 
� ey could create a million hallways in a courtroom 
scene. I kept thinking, ‘How did they do that?’” 

McKenney expected to walk into the second show, 
“August, Osage County,” and see the same white walls. 
She imagined how the projector eff ects she saw in the 
fi rst play could be applied during the second. 

Instead, she was greeted with a full set, the 
centerpiece of which was a two-story house. “� ese 
people knew something that I did not. It took us 
months to build a set and create it, to put it on stage 
and take it down. � ese people could do it within two 
and a half hours,” she says. “It was a mind-blowing 
sleight of hand. And I wanted to be a part of it.” 

McKenney’s experience at OSF cemented a long-
standing devotion to the theater and led to a career she 
would not have anticipated for herself — working at 
OSF as a lighting technician and programmer. 

“When I started doing lighting, I didn’t think that 
was a fi eld you could go into. You see actors and know 
about directors. I was surprised I could be one of those 
people who had those jobs. I didn’t even know it was a 
job,” she says.  

McKenney is a member of a team that creates the 
sleights of hand that captivate OSF audiences, many 
of whom travel from across the country to see the 
performances. She has learned, though, that the eff ects 
created onstage for the audience are the result of an all-
hands eff ort from people behind the scenes. 

“Once you get backstage, you realize there are no 
tricks. It’s actual brute force,” she says. “Seeing all these 
things later — and seeing how many people are involved 
— I know much more about all the departments and what 
they do. It’s a huge amount of work,” she says. 

It also requires a vast degree of technical skill. On any 
given day, McKenney might spend the day programming 
the lighting board in one of OSF’s theaters, bringing a 
lighting designer’s creative vision into reality. Or maybe 
she’s soldering hundreds of LED connections to create 
more than 100 individually fl ickering candles for the 
set of “Hamlet.” McKenney’s team has also used the 
same projection technology that hooked her on OSF to 
make the shadow of a fl ying helicopter in “Vietgone,” as 
well as the illusion of a single actor portraying twins in 
“Twelfth Night.” 

McKenney has assisted OSF’s resident lighting designer 
with LED detailing on costumes and fi ber-optic cloth for 
productions, like “� e Wiz” and “A Winter’s Tale.”

� e biggest challenge McKenney’s crew faced during 
her tenure was in the summer of 2015, when they were 
tasked with stringing eight 30-foot garlands of lights 
30 feet in the air — from the gallery of OSF’s outdoor 
Elizabethan � eater all the way to the top of the stage. 

� e lights would only be used for one show that ran 
throughout the summer and couldn’t stay up during the 
other productions that took place on the same stage. 
McKinney describes their solution as keeping the lights 
“gathered like an egg sac” in the upper gallery, then 
stringing them along airline cable to the top of the stage 
before each show. 

“� e idea is to never say ‘no.’ � at is the hope,” 
says McKenney. “It’s always exciting, like, ‘challenged 
accepted.’ We feel like we’re the best crew, so we need to 
be able to prove ourselves all the time.” 

McKenney almost always has a pocket or belt full of 
tools and delights when she sees something she made 
in another production, like the 10-foot chandeliers she 
wired for the set of “Much Ado about Nothing” that 
were repainted for “Twelfth Night.” She loves that 
half of the lighting crew is comprised of women 
and even loves the the frantic moments of 
improvisation if something goes wrong during 
a show — like a lightning strike or when the 
sound goes out. 

Illuminating 
Shakespeare  
Sarah McKenney blends the creative 
and the technical at the Oregon 
Shakespeare Festival.
Story by Celene Carillo with reporting by Alexa Munsee
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For McKenney, OSF 
is where her creativity 
and her love of math, science 
and technology can come together. 
“In school, I never thought the math 
word problems applied to me. Here, it’s super 
interesting to learn how the computer chips work 
to make the candles fl icker,” McKenney says. “It’s 
instant gratifi cation in the weirdest way possible. It’s the 
puzzles that create something beautiful and interesting 
in the end. It’s still magical.” 

You can follow McKenney and other women on OSF’s 
lighting crew via #LadyStageHands, where they often 
document their behind-the-scenes activities.

Sarah McKenney is part of a team at OSF 
that make theater “magic” happen. 
Photos by Tobin Roggenbuck.
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Hilary Boudet’s collaborators include engineers, 
economists and lawyers, to name a few. 

Photo by Hannah O’Leary.
economists and lawyers, to name a few. 

Photo by Hannah O’Leary.

Risk
 and Reward 

Hilary Boudet’s work focuses on how 
people react to proposed large-scale energy 

developments in their communities.
Story by Celene Carillo
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Oregon towns of Coos Bay and Astoria. As was the 
case in Oak Ridge, the two projects could have 
brought both benefi ts and risks (both proposals 
recently suff ered major setbacks, and the Astoria 
proposal has been withdrawn). 

 Boudet’s goal is to fi gure out why community 
members respond to such proposals in the ways they do 
and ultimately, how to design processes that make them 
feel they are being heard. 

“Confl icts arise not only because people disagree 
on whether a facility should be built, but also because 
of concerns about the decision-making process itself, 
which can be extremely lengthy and convoluted,” 
Boudet says. 

In interviews conducted during the decision-
making process in Coos Bay and Astoria, opponents of 
both projects agreed that although there were many 
opportunities to be heard throughout the process, they 
did not feel that their input was adequately incorporated 
into decisions, Boudet says. Supporters, on the other 
hand, felt that opponents dominated the process, even 
though their views were not refl ective of the larger 
community. Both sides were frustrated.

“Improving the process by which the siting decisions 
are made won’t minimize deep diff erences in opinion 
about a project’s worthiness,” Boudet says. “But 
improvements in the ways things are done could help 
build confi dence that decisions are being rendered in a 
fair and open manner. � at would help keep the debate 
focused on the pros and cons of a given proposal rather 
than tied up endlessly in procedural matters.”

“Studies have shown that it is essential for both 
decision-makers and developers to build trust with the 
community,” Boudet says. “It is critical for residents to 
have a say in the types of development proposed for 
their communities and for the community as a whole to 
perceive the siting process as fair.”

Ultimately, Boudet wants her research to be applied 
and make a diff erence. Her most recent paper, published 
this last July in Nature Energy, focuses on how the 
behavior of Girl Scouts and their families in the Bay Area 
changed when troop members were given training on 
saving energy at home. � e information they received 
not only changed their behavior, but their parents’ 
behavior as well. 

“We’re now making the program available to Girl 
Scouts outside the Bay Area, including Oregon,” Boudet 
says. “It’s always gratifying to have your research 
published. But it’s equally gratifying for your fi ndings to 
have an impact on discussions beyond the university. 
� at’s a goal that all academics share, and it’s a goal that 
I plan to pursue in the future.”

Hilary Boudet grew up in Oak Ridge, Tennessee, a 
town whose past is closely associated with one of 

the seminal events of the 20th century — the building 
of the atomic bomb during World War II. 

Boudet loved growing up there. � e national lab that 
was created as part of the Manhattan Project brought 
vibrancy and a diverse, well-educated populace to Oak 
Ridge when Boudet was a child — and it still does. 

But it also “brought environmental and health risks 
posed by chemical pollution that were largely ignored 
in the rush to build the bomb, then downplayed during 
eff orts to thwart the Soviet Union during the Cold War,” 
says Boudet, an assistant professor of climate change 
and energy in the School of Public Policy. 

Not until decades later, when Boudet was growing 
up in Oak Ridge, did these issues fi nally come to the 
forefront. She remembers the continual, stark warnings 
about retrieving soccer balls that had strayed into East 
Fork Poplar Creek, adjacent to the practice fi elds. � e 
creek was contaminated with mercury. 

“At fi rst, the warnings frightened me,” says Boudet. 
“But they became as common as my parents telling 
me to cross the street at a crosswalk. Only when 
I started to talk to kids in other towns did I realize 
how unusual my community was. Such childhood 
experiences ultimately got me interested in how people 
and communities think about things that bring not only 
opportunities but risks.” 

� ese questions, and Oak Ridge’s complicated legacy, 
shaped Boudet’s career. She studies public attitudes 
toward large energy projects that have the potential 
to fundamentally alter a community’s social and 
economic makeup. 

Boudet has worked in industry, travelling both 
nationally and internationally to gauge communities’ 
interest in energy development. In academia, she 
collaborates with scientists, engineers, economists, 
lawyers and others in the social sciences, focusing 
her research on public perceptions of large-scale 
development projects ranging from liquefi ed natural 
gas terminals to oil and gas drilling to renewable 
energy. She has also studied responses to extreme 
weather events and household energy conservation. 

“Perceptions of energy development diff er from 
place to place, even in the U.S.,” Boudet says. “Much 
depends on a community’s experience with large-scale 
projects. Economics play a major role, as do education 
levels. Such factors shape a community’s views of the 
opportunities and risks that a project poses.” 

Recently, Boudet and a group of her graduate 
students, with funding from Oregon Sea Grant, 
examined public attitudes toward proposals for 
liquefi ed natural gas export terminals in the coastal 
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Breaking barriers and building community through 
art is a theme that drives 2016 alumna Kaitlyn Carr’s 

public life and her personal work. 
In Carr’s time on campus, among many achievements, 

she helped revive Oregon State’s fl agging student art 
club, partnered with the Lonnie B. Harris Black Cultural 
Center and created a moving series of collages that 
depict her interracial relationship with her Kenyan 
husband, Gideon. 

“Once I got here, I wanted to get the most out of my 
college experience, so I took on everything that I could 
possibly manage. We never get this opportunity again. 
Being involved in the club and department was my way 
of getting social interaction and community building,” 
Carr says.  

Just a few months after Carr transferred from Portland 
Community College in 2014, she brought several 
classmates together for a project that raised awareness 
of the horrifi c conditions faced by many garment 
workers around the world. 

“I’ve always been interested in fashion,” she says. “It 
was great that we pulled together for that. I wanted our 
work together to continue.” 

Soon afterward, Carr, along with photography student 
Nikki Silva and faculty advisor Andy Myers, reinvigorated 
Montage, the student art club. As president, Carr helped 
hire an outside juror for a student exhibition, assisted 
with a Corvallis Cub Scout pack and helped create 
opportunities for student work to be exhibited all over 
Corvallis, wherever artwork can be displayed.  

“Montage is building a culture of helping students 
become active artists,” says Lee Ann Garrison, 
director of the School of Arts and Communication. 
“� is past year, with Kaitlyn as president, the club 
was building momentum quickly.” 

� is degree of involvement — and helping others 
become involved — was in part why Carr was the 2016 
winner of the CLA Arts Engagement Award. Her project, 
Navigating Race and Identity, was a collaboration with 
students involved in the university’s Lonnie B. Harris 
Black Cultural Center. � ere, Carr led three collage-
making workshops that encouraged participants to 
create their own collages of mundane occurrences, 
hopes and desires concerning race and identity. 

Carr’s hope was that participants felt free to express 
their experiences surrounding race, and that by publicly 
displaying their art, they could create a diff erent way of 
having a conversation about racial justice on campus 
and in the community. 

� e subject matter has personal resonance for Carr. 
She had already been working on her own cutout 
collage series, Navigating Race and Ethnicity, when she 
collaborated with students at the Black Cultural Center. 

In her series, Carr uses bright colors and patterns to 
depict day-to-day public and private life with Gideon, 
whom she met in Portland in 2013. � e tone of the 
collages ranges from intimate to uncomfortable. 

“� e series became a way to look at us as an 
interracial couple in America and what that means 
in today’s society,” she says. “I’m just trying to 
break down walls and fi nd the simplicity of it and the 
normalcy. I wanted to lay it on the table and let the 
viewer make judgments about it.” 

Her inspiration for Navigating Race and Ethnicity 
came when she visited Gideon’s family in Kenya a year 
after they met. � e experience was life changing for 
her. “Our roles were reversed. I was the minority and 
the stranger,” says Carr. “I am so glad I was able to 
experience that. I probably never would have had the 
same understanding of some of the things he 
experiences here, even if it doesn’t give me 
everything he feels here.” 

Awareness Through Art
Kaitlyn Carr’s dedication to her community and social justice informs her art 
and her work in the public sphere. 
Story by Celene Carillo
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Carr, who married Gideon last August and lives with 
him in Portland, credits the collaborative and supportive 
nature of the Oregon State art program with helping her 
develop partnerships as well as her own work. She plans 
to continue such work in the future. 

“We have all the resources here,” she says. “At the 
same time, the classes here are small, which is excellent. 
� e faculty take the time to know the students and really 
care about them. I just cannot emphasize enough how 
great this program is. I’ve told everyone I know, check 
out OSU’s art program.” 

Kaitlyn Carr working on her collage project in OSU’s 
studio space. Photos by Hannah O’Leary.
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Left: Charlene Martinez. 
Right: Mother and daughter creating 

a work of art. 
Photos by Hannah O’Leary.

An 
Exercise in 
Imagination 
What will OSU look like in 2036?
Story by Celene Carillo

“� e blanket fort was amazing,” says Martinez. 
“Students would say, ‘I hope in 20 years that we can 
have the kind of community we’re experiencing in the 
blanket fort and bring it everywhere on campus.’”

“I was excited to see people engaging in thoughts 
that shift the way we think about our place at OSU,” 
says Julie Cooper, an English major who helped plan 
the event. “People were envisioning a better, more 
inclusive, more welcoming and diverse place.” 

Martinez’s involvement stems from her position as 
a cultural agent for the U.S. Department of Arts and 
Culture. She is one of 16 people nationwide tasked by the 
agency to host such gatherings, the goal being to build 
more inclusive, creative communities. 

“� e last six months have been amazing, being 
with people who are trying to shift culture,” Martinez 
says. “It has changed the way I wanted to be at the 
university. It’s helped me remember how to collaborate, 
to partner.”

Even though Martinez’s term as a cultural agent is 
limited to a year, she is dedicated to continuing the 
conversations she had with campus partners and 
students. “We don’t want people to think it’s a one and 
done thing and the conversation stops,” she says.

It’s easy to picture self-driving cars, a campus 
powered by solar panels and drones that deliver 

your lunch. 
But Charlene Martinez’s vision for 2036 is a truly 

equitable and inclusive community. 
Martinez, associate director for integrated learning 

for social change at Oregon State, wanted to know 
what such a community would look like. So she and a 
team of students, interns and two School of Language, 
Culture and Society faculty, Natchee Barnd and Nana 
Osei-Kofi , hosted Oregon State’s fi rst “Imagining” event 
last May. 

Nearly 50 university and Corvallis community 
members gathered to make art, tell stories and engage 
in dialogue about what inclusion means to them — and 
how to create a campus where everyone feels a sense 
of belonging. 

“We wanted to have conversations about which 
communities need to be remembered, which we are 
bringing into the room and which we want to protect 
and serve in 2036,” says Martinez, who is also affi  liated 
with the offi  ce of Diversity and Cultural Engagement 
and the School of Language, Culture and Society. 

Participants were invited to create talismans to 
represent things they wanted to protect, write their 
own manifestos, make altered books that refl ect Native 
American history and even bond in what was perhaps 
Oregon State’s fi rst blanket fort. 


